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JarLy, A, Danse des Fées (Fairies
Dance) :
LLyssERrG, CH. B., La Foataine, Op. 34.
GoLpg, A. Danse des Elfes (Elfen-
reigen) : : :
SatTER, G., Beiles de New York, Valse
brillante . :
Pavuer, E., Cascade, Op. 37. Morceau
de Concert . ;
Benoer, Fr., Cascade du Chaudron
—— Sakontala, Valse brillante A
-—— Mondscheinfahrt (By Moonlight).
Dornréschen (Thornrose) . .
—— L’Idéal d’Amour, Mélodie.
——— Souvenir de Tyrol, Idylle .
L’Africaine, Gr. Fant. de Concert.
Wieniawski, J., Valse de Concert No.
1 Op3 : . .
~—— Valse de Concert No. 2, Op. 30
Litovrr, H., Spinnlied (Spinning Song)
LoescHHORN, A., Fantaisie-Caprice
RAFF, J., Polka de la Reine, Op. 95
Bolero, Op. t11 No. 1
Valse-Caprice, Op. 111 No. 2
Cachoucha, Caprice, Op. 79
MavEer, C., Fieurs d’Automne, Impr.
brillant : < s
KrUGER, W., Harpe Eolienne, Réverie,
Op. 25 : 3 2 :
La Gazelle, Impromptu, Op. 14 .
WorLennavrT, H. A., Sparkling Dia-
monds, Mazurka fantastique
Kurrax, TH., La Gazelle, Op. 22
La Danse des Sylphides, Op. 5
Joserry, R., Spinnlied (Spinning Song)
RusinstEIN, A, Kamennoi Ostrow,
No. 22 g : :
IL.e Bal, Galop de Concert
Le Bal, Valse de Concert .
—— Le Bal, Polonaise .
—-— Staccato-Etude : :
Licunexr, H., Le Lion du Jour, Op. 10.
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Liszr,” F., Venezia e Napoli No. 1,
Gondoliera . :

—— Valse-Impromptu . 5

—— Faust, Valse (de Gounod).

—~ M¢élodie-Polonaise . .

RitTER, TH., Les Courriers, Caprice

Chant du Braconnier

—— La Festa, Valse de Concert

——— LeTourbillon. Edition de Concert

5 54 Edition de Salon .

Duranp, A., Valse, in Ep, Op. 83

——— 2wme Valse, in Ap, Op. 86 .

RavnkiLDE, N., Gavotte. : .

Heuier, StepHEN, Auf Fliigeln des
Gesanges (On Wings of Song)

Goparp, B, 1re Valse, brill., in  Ap,

Op.26 . . .
KonTskl, A, pE, La Sultana, Valse brill.
—— Sieiuzza, Rumanian Melody 4

Scuvenir de Faust, de Gounod .
—— Dream of Love, Méditation
TepEsco, 1., Loreley, Paraphrase
VocricH, Max, Gavotte Hongroise
Staccato-Caprice

13 “
Valse Brillante : :
BartiErT,H. N Le Ruisselet=(The

Brooklet) : ; :
SpinDpLER, FrR, Spinning Song from

Flying Dutchman 7 :

Moszxowskr, M., Valse Brillante, in Ap

Simplified Ed. .

—— Valse de Concert,in E : >
ScuuLtze, Ci., Am Spinnridchen (At
the 3pinning Wheel) .

Reivecke, C., Polonaise, Op. 21
BLUMENTHAL, J., La Source, Caprice,
Op. 1 . :
Les deux Anges, Op. 8
LEvyBacH, J., Parfum des Roses. Valse
élégante ’ : .
SEELING, H., Lurline (Loreley).
—— Gnomenreigen (The Dance of the
Gnomes)
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Polonaise.

Revised and fingered by
wm Scharfenberg. CARL REINECKE.

Festivo e vivo, ma non troppo. sialle ritard. a {smipo,
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CONCENTRATION
AND
EEW @ RD EAGILITY

CONSTRUCTIVE PIANO TECHNIC
FOR MENTAL AND MUSCULAR TRAINING

2.1 IS STILEREAS

Price, $1.50 net

N this system for the development of facility in all the branches
I of piano technic, Mr. Stillman eliminates waste, both of time
and method. Instead of aimless and endless practice expended in
mastering technical problems in a manner perfunctory and purely
mechanical, “concentration is fostered and developed because
something tangible and mentally and emotionally interesting aids
the mind in clinging to a thought sequence.”

Q The exercises for the strengthening of the weaker fingers
in particular have been devised with much ingenuity, and their
proper use will practically ensure independence and perfect free-
dom of action for these too often unreliable members of the
pianist’s hand.

¢ Throughout his book Mr. Stillman has borne in mind that
technic is, after all, but a means to ar end; and that a correspond-
ing saving of time as regards the purely physical allows the
student to give his attention to musical thought-groups instead
of breaking them up into technical units. Asa valuable contribu-
tion to the technical piano material now available it is commended
to the notice of every teacher.

G. SCHIRMER : NEW YORK




